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PREFACE TO THE CYCLOPS. 

rTIHE vintage or feast of Dionysus at Athens was originally 
celebrated with choric songs interspersed with rude dialogue. 
It was half farce, half revel, but was regarded as a religious rite in 
honour of the merry god. Out of this was gradually developed the 
tragedy. In the time of Euripides, these tragedies were exhibited 
in threes, generally concluding with what was called a Satyric play, 
of a more jocular cast, and more closely resembling the old Dionysiac 
drama. The whole four were by one author and were called a 
tetralogy. 

The Satyric drama was quite distinct from the comedy proper, 
as it always contained some heroic character, was written in tragic 
metre (with one or two licenses), and was acted along with 
tragedies. 

The Cyclops is interesting, as being the only true Satyric drama 
extant. The Alcestis contains a Satyric element, and was the 
closing piece of a tetralogy ; but it is more nearly allied to a tragedy 
proper. 

The story is taken from the ninth book of the Odyssey. 



DRAMATIS PERSONAL 

SctXqwfc, leader of the Satyrs. 

X6pos of Satyrs. 

'Oducrcrcw, with his sailors. 

KvKkayjr, the one-eyed giant Polyphemus. 

The scene is the entrance of a large rocky cavern at the foot of 
Aetna. In the cave are seen the drinking troughs and pens for the 
goats. 

In the distance is seen the, sea-coast, with a ship at anchor in the 
hay. 

The scene is the same aU through the play. 



ABGUMENT. 

Silenus and the Satyrs, sailing in search of Dionysus, are cast 
ashore on Sicily, where the Cyclops Polyphemus captures thena 
and makes them hid slaves. On the same coast Ulysses and his 
crew chance to land, in want of provisions, and falling in with 
Silenus, readily bribe him with wine to give them kids and 
cheeses. 

Suddenly the Cyclops appears, drives the Greeks into his den, 
and makes a meal of two of them. Ulysses with the help of the 
Satyrs lays a plot to escape. He makes the giant drunk, and 
drives a red-hot stake into his eye. When he is thus blinded, they 
escape, and mount their ship, followed by the Satyrs, and vainly 
threatened by Polyphemus, who ascends a height to pelt the boat 
with stones. 



SCENE I. 
THE INTRODUCTION, 

Enter Silenus, a stout bald-headed old man, with a short, thick, 
and very red nose ; he has pointed ears, bristly hair, two little horns 
on his forehead, and a tail like a goat. He is carrying an iron rake, 
and looks utterly squalid and miserable, 

2E. *fl Bpo/ue, But <ri fivplovs fya) ttovov? 
vw, x&t iv fifty Tobfjwv T)vo-0ev€i Se/juas' 
irpSnov fJL&v, rjvbc ififjuavrf^Hpa^ vtto 
vvfjufxv; opeta? iteKnrwv $%ov rpofyoW 
hreird r\ afupl yriyevrj ywufflv Sopos, 5 

eV8e£w cr$ ttoSI irapcunrurn)* yeyefo, 
'EyteeXaSov, heav eU pA<rr\v devwp, Bopl 
etcreiva* [smacking his forehead doubtfully] 

<j>ep thor tout l&wv ovap \eyco ; 
[joyfully] ov fih A/', eVel /cal axvTC ehei$a Ba/c%ty. 
teal vvv ifceipcov fiel^ov i^avr\& iropop. 10 

€7rei yap^Hpa o'ol y&vo? Tvpoyvi/cov 
Xtjot&v errwpcrev, a>9 oSrjOeir)? fia/cpdv, 
eya> TTvdofievo? avv tucvowi, vavoroXca 
o'&dev Kara tyjrrjo'iv iv Trpvfivy 8* a/cpa 
avros Xaficov tjvOvpop afufnjpes Sopv* 15 

7ral8i<; r iperjioU fjfievoi yXavtcrjv &Xa 
podioiai Xevtcaivovres ityrrovv <r\ aval;. 



THE CYCLOPS OF 

fj&rf Bi MaXeas irXqalov TrerfXev kotos, 

aTrrjXAayrr)? aye/409 ifiTrvevaas Sopi, 

igefiaXev rtfias rrjvB 9 €9 Alrvaiav ir&rpcnr 20 

Xv oi fjwvoyjres irovrtov irai&e? 6eov, 

KvfcXayrres, ol/eov<r avrp eprjf* avSpo/crovoi. 

TOVTODV €PO? \f)<l>0€PT€$ €<Tfl€V €V So/MH9 

SovKor fcaXovac 8' avrov, & Xarpevofiev, 
Utikvtyliwif avrl 8' evuov fiaK^vpArcov, 25 

frol/ipa* KvkXoottos; avoaiov Troifialvoftev. 
ircuZes fikv oiv fioi /cTuricov iv €<7%aTO*9 
vifiovai firjXa vea, veoi ire^vfcoTer 
iyd) Si irXtfpovv irLcrrpa zeal aalpeiv oriyas 
fievoov Tercvy/juu TacrSe, rcoSe Svcrcrefiel 30 

KvkKootti Sec7rvo>v avoaUov Scdtcovos. 
kuI vvv ret irpodrayQkirr avarfKaUos e^«, 
aaipeiv aiZripa rfjhe p! dpTrdyjj 86/jlov?, 
a>9 rov t airovra Seaworriv Kv/cXanr ifibv 
KaOapolaiv avTpoi? fiffkd r elaBe)(wp^e6a. 35 

rj&7 Bi iraiZm irpoov&fiovras el<rop& 

TTolflVOQ. 

Enter chorus of Satyrs, in appearance just like Silbnub, driving 
their flocks before them, and dancing and singing, 

rl ravra ; po!)v /cporos %lklwIZwv 

8pLOLO<$ VfllV VVV T€ %C0T€ ^CUC^Up 

xcbpais awaairl^ovre^ 'AXdaias So/iov? 

irpoayr aotfiatf fiapfilrcw cravXovfievoi ; 40 

[The Chorus stop dancing, and sing a short pastoral song. When 
they have finished, Silenus starts vp and says :] 

avyqo'aT, & retcv, Avrpa 8' eU irerprjpetbn 
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iroljAvas ad pour at irpoavroKov^ /ceXevaare. 

XO. [to attendants] ytopelr* 

[attendants advance from the cave, and drive in the goats ; Chorus 

turns to Silbnus] arkp 8^ rlva, irdrepy tnrovSrjv e^€49 ; 

SE. [pointing to the sea coast"] 

6p& 77-/909 ouctol^ vclos 'EXXaSo? otco<£o9, 
Kdrmrfi r avatcra*; <rvv arpclTrjXdty nvl 45 

oreixpvTas efc to& aPrpov, dfuf>l 8' avykai 
T€1 hcV <f>epov<n tcevd, /3opa$ /cexprjpevoi, 
tcpaxrcovs ff v&prjXofc. & TaXalircopoi jjivoi. 
t«/€9 1tor elciv ; ovtc laaci Seovrotrjp 
Uo\v<fyr]/jLov, 0J09 ioriv, affevov areyrfv 50 

tiJi/8' e/i/3ey3a)Te9, /cal Kv/cXwirlav yvddoP 
ttjv avBpo/3p&ra Svarv^w a<f>uyfUvoL. 

[to the Chobus] a\X' r\<T\ryoi yiyvead , Xv itcTrudoj/jLeOa, 

iroOev Trdpeiai XiiceXbv Altvcuov irdrfov* 
[all stand still, and await the approach 0/ the new comers.] 
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SCENE II. 

THE BARTER. 

Silenus and the Chobus .waiting. Enter Ulysses, with his 
sailors. They are famished, weary, and weather-beaten, and have 
empty baskets and pitchers sltmg over their shoulders. Ultsbbb 
speaks to the Chobus. 

OA- Z&ol, <f>pdq'avT f &v va/xa irordpuov iroOev 55 

8lyfrr)$ of/co? Xaftoifxev ; etre t*9 Oeket, 
ftophv 6&f)(rcu vavriXois /cexprjfi&vois ; 
[stopping short, and gazing round in astonishment'] 
rl yjyqiLa ; Hpofilov irokiv eouypev el<r/3d\eiv. 

ScLTvpoyv irpb? avrpoix rovb* ojuXov elcrop&. 

[turning to Silenus] 

yalpeiv irpoa-elira irpSrra rbv yepalrarov. 60 

SE. X a fy'* ^ %***' ° aTt S & € ^» <f>pa<rov, irdrpav re <rr\v. 

OA. "I0a/eo$ 'OoWcetfc, 7^9 Ke^aXXiJvGW ava%. 

SE. dU? avBpa tcporaXov, Spi/jit S,iav<f)ov 761/09- 

OA. itcelvos 0UT09 eipu' XocSopec Bk pa\. 

SE. irbOev Xi/ceXiav rtfvSe vavaTok&v wapet; 65 

OA. if; 'Iklov re, tccnrb Tpwuc&v ttovow. 

SE. 7TW9 ; TropOfibv ov/c rj8ei<r0a irarpwa^ ^flow? ; 

OA. ave/JUi>v OveXKcu hevpo fi r/pTrcurav fSLa. 

SE. irairai* rbv avrbv halfiov ifjavrkek ifioL 

OA. % tcai av hevpo 7iy>09 fiiav dire<rrd>jq^ ; 70 

SE. \g(rTci<; Su&k&v, 01 Bpo/Mov dvtfpwaaav. 
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OA. Tt? B' tfBe %d>pcL> teal T1W9 vaiovcri viv; 

SE. Alrvalo? 6^60^ XuceXta? vTripraro^ 

OA. T€V)(f) Bk irov Wt, /cai ttoXccov Trvpycofiara ; 

SE. ovk eia' eprjfiot irp&v&; avOpdmcov, %a>e. 75 

OA* rive; 8' expvai yalav ; ij 0rjp&v yivos; 

SE. Kt//c\onr€9, avrp expvres, ov o-reyas BSfuov. 

OA. twos /ckuovre? ; fj BeBtffievrcu tepdros ; 

SE. vofjuaSef aKovet, B 9 ovBev ovBel? ovBevos. 

OA. <nr€ipov<Ti S\ fj tc5 %6)<ti, ArjfjLTjTpos ardyyv; 80 

%E. ydXa/CTi fcal rvpouri fcal prfhcov fiopp. 

OA. Upofilov Be ir&ji expwnv, dfiireXov pod? ; 

SE. fjtcKTTa* rolr/ap ayppov oltcovat, j(06va. 

OA. <f)iXof;€vot, Be y&crvoi irepl jjevov? ; 

SE. yXvKvrara (fxurl ra icpia rovs i;€vov$ <f>op€tv. 85 

OA. [startled] ri ^179 ; fiopp ^aCpovcrvv dvdpayiro/crovtp ; 

SE. ovBel? jjbd\ju>v Bevp 9 &tt*9 ov Karea-fydrpi. 

OA. Ieagerly]avr6^ Bi Kv*Xar^r ttov'otw; fj Bo/juov ecrto; 

SE. <f>pov&o<; 777909 AItvt) Ofjpa? iyyevtov icvcrlv. 

OA. [with decision] 

olaff ovv h Bpdaet^ <*>? diratpa>fiev %6ovo$ ; 90 

SE. ovk 0Z8', 'OBvo-o-ev' irav Bi <roi Sp^nj/xev av. 

OA. ohrfcrov r/filv arirov, ov mravl&fJLev. 

SE. ovk eariv, &<rjrep ehrov, a\Xo irXtfv tcpia?. 

OA. d\\' riBv \ifjiov koX roBe oyerfjpiov. 

SE. teal rvpbs hnria* iarl teal fiobs ydXa. 95 

OA. ifc<f>ipeT€' <^a)9 ycip epnco\r\iicun wpbret,. 

SE. av B 9 avTcBaxreis, ehri fiot,, *xpva-bv ttogov ; 

OA. ov ypvaoVy dXKa tr&fia Atovvaov <f>4p(o. 

B 2 
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SE. [jumping up in eager delight} 

& Q'tKrar clttojv, ov <nravt£ofiev irdXcu. 
OA. fcal firjv Mdpcov fiot, ttcojjl eB(OK€, 7rat9 Oeov. 100 
SE. bv ifjeOpeyfra iralS' iyd> iror ary/cdXais ; 
OA. 6 ISokxIov 7rdh, a>9 <rat\>k<rrepov fiddiy;. 
SE. ev aiXfUUTiv vec&s ioriv, fj <f)€pet<} av viv ; 
OA. [producing a wine skin] 

SB' acricoSy 69 fcevBet vip, a? opfc, yipov. 
SE. [disappointed] 

oSto? fihf ovS* hv rijv yvddov irXrjaeU (jLov. 105 
OA. koI $k Toaov iF&fi, ocrov hv if; da/cod frvj). 
SE. KCLkrjV ye tcprjvrjv eliTa? rfiei&v r bfioL 
OA. fiovXet, ere yevaoa irp&rov aicpajov fxedv; 
SE. SUcuoV fj yhp yevfia tJjv a>vijv kclKjbZ. 
OA. [producing a cup") 

koX fj^jv i<f>i\tCQ> fcal frorrjp acrtcoi) fiera. 110 

SE. <f>£p\ iyfcdvaj*ov f a>? dva/jLvr)<rO& irmv. 
OA. [pouring wine from the shin into the cup"] l8ov. 
SE. [miffing] waircua^, <o? koXtjv oapuffv e^ei,. 
OA. elBe? yhp a\rrf\v; 

SE. ov ful At*, aW 6<r<f>paivoficu. 

OA. [holding out the cup to Silenub] 

yevaat vw, a>? &v fxrj Xoytp 'waivy? fwvov. 

SE. [taking a long draughty then smacking his lips and patting 
his stomach] 

ftafJcU* yppeva-cu irapa/caXel fx 6 BdK%W 115 

[skipping about] at, al, at 

OA. fA&v rov \dpvyya Sie/cdvajje' <rov Kokay; ; 
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2E. [empJiatically] 

&ot ek atcpovs ye tov9 ow)(a$ afyUerot 

OA. 7T/909 T^)Se fJbivTOL fCOl VOfltC/JUl Sdao/iev* 

SE. ycCbJi rbv dcncbv jaovoV ea to ypvcrlov. 120 

OA. eitfyepeie vvv rvpevfiaT, rj firfXcov to/cov. 

2E. Spcurto rdB\ oklyov <f>povrl<ra<; ye Beavror&v' 

c!)9 i/aneiv av xvXuca ^ovKoljJurjv filav, 

wdvr&v Kv/cXcoTTtov avrtSovs f3o<Tfcrjfj,aTa, 

plifrat r €? akfjuqv AevfcdSo? irirpa? airo, 125 

&wa% fieOvaOek, tcarafiaXcov te ra<; 6<f>pvs. 

©9 09 y€ irlvcov /iff yeyrjOe, fialverat' 

iv iarlv tp&f)<> rep^^, opxyo-rfc d f a/xa, 

/ca/c&v re XrjoTi?, elr iya> ovk ODvqcrofiaL 

rotovSe vr&fia, rtjv Kv/cXo>7ro9 afjuaOiav 130 

KkaUw tceXevwv, fcal top 6<f)6a\fibv fxeaov; 

[Silexus goes into the cave, and returns with some cheeses, and 
lambs tied up with osiers, ready to be carried away] 

IBov rdS 9 vfilv iroLfwuov fioo-fcrj/jLara, 

aval; 'OSvcrcrev, fn]fcdB(ov apv&v rpo<f>al, 

irrj/crov yakaKTO? r ov awdvia rvpepfiara. 

<f>€p€cr0e, xapeiff ©9 rd^toT 9 avrpoav airo, 135 

fiorpvos ifiol 7T&/JL avriSovres eviov. 
OA. [suddenly, in terror] 

ot/jLOL' Kv/cXayfr off epxerat,' rtBpdcrofiev; 

diro'kojXafiev yap, & yepov. irol xprj <f>vyelv; 
SE. earto wkrpa*; rija'S*, ofrirep av \ddoire ye. 
OA. Seivbv too° ehras, dptcvcov ficikelv &ra>. 140 

SE. ov Seivov efol /cara<l>vyal iroXKal. 7T€rpa? f 
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OA. ov Stjt\ iirei rhv fieyaXa y' 17 Tpoia orivoi, 

el fyevfyneaff tv avhpa" fMvpiov S' &)(kov 

&puy&v inriarrfv iroXhdius ainr aawtSu 

aXX\ el Oavelv Set, tcarOavovfieO 1 evyev&f 145 

rj £covt6$ alvov top wdpos y' ev o-axrofiev. 

[Ulysses, SilentJs and the Greeks stand back, near the sheep- 
folds ; the Chobus amuse themselves in front at their ease ; Cyclop* 
if heard approaching.'] 



EURIPIDES. 



SCENE III. 

THE CYCLOPS. 

Enter the Cyclops, a gigantic monster, with only on* eye in the 
middle of his forehead. He stalks in with a scowl and a roar, 
brandishing a huge bludgeon. 

KT. aveye, Trapeze, rl rdhe; rk f) pafiv/xla; 
ri (SaKyjAZpr } ; oxy^i Acowcros rdBe, 
ov /cporaXa yak/cov, Tvp/irdv&v r apdyjiara. 

[Chobus stand still, and look glum, with their eyes on the ground] 
7tg>9 fioi tear 9 dvrpa veoyova /Skaar^fiara; 150 
7} tt/309 re paoToU eleri, yyirb fitfripoDv 
irkevphs rpexpvari; aypivlvov; r iv rev^eon 
wkqpoDfia rvp&v iarlv iljrjfJLeXryfi&vov; 
Ti<fxiT€; rlXSyere; [shaking his club at them] 

raya t*9 vp&v r§ £vk<p 
Sd/cpva fjL€0tf(T€L {fkerrer' ava> 9 koX p,rj /carco. 1 55 

XO. [looking straight up into the sky suddenly and exaggeratedly] 
ISov irpb? avrbv TOV At' dvafce/cvtfxifiev, 
teal raarpa zeal rbv 'Clplwva Sep/coficu. 

KT. dpunov e<rrw ev wapecrKevaafievov ; 

XO. irdpecTTiV 6 <f>dpvy}; evrpeirr}^ eara puovov. 

KT. fj teal ydXcuero? elcri /cparrjpe? irXiq); 160 

XO. &ot i/cmelv ye a\ fjv OeXys, oXov wtOov. 

KT. fxr/Xetov, rj fi6etov 9 fj fiefuyfievov ; 

XO. bv &p 0£\rfi air iul\ fie Karcmlry; yubvov. 
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KT. tf/curr'' ewel y! fiy, ev fieoy t§ yaarepi 

TrriS&PTes, airoXkcaiT &v inrb r&v oyrifiaT&v. 165 

[Ulysses and Silenus are heard squabbling in the background ; 
Cyolofs suddenly turns round and sees them ; Silenus has a coup!? 
of black eyes."] 

ia? rlv y fyfav toi/S* 6p& 717309 avkiois; 

Xgorac ripe? /careoypv J} /cXfinres yBova ; 

6p& ye toi tov<tB' dpvas if* avrpcov ifi&v, 

aTpenTofc \vyourt <r&/xa av/MreirXeyjih/ovs, 

T€V)(rj re rvp&v av/i/Avyr}, yipovrd re 170 

irX/r/yak irpoawirov fycCKcucpov i^Brj/cora. 
[Silenus comes forward rubbing his belaboured countenance'] 

SE. &/xoi 7rupecr(TCD crvyKe/cop,p4vo<; toKws. 

KT. inrb rod; rl$ el? <rbv /cpar e/rv/crevorev, yipop; 

SE. inrb r&vSe, KwXo^r, on rd <t ovk euop (fripew. 

KT. ovk yaav Svra Oeov fie teal Oe&v diro ; 175 

SE. ekeyov iy<h rdS'* oi 8' i(f>6povv rd, xpijfiaTa' 
teal rov ye rvpov, ovk e&vro^.fjaOiov' 
rov\ t apvas i^e<f>opovvTO' Srfo-avres Be ere 
K\tp& rpcTrrj'xei, Kara, rbv 6fi<f>aX6v pecrov, 
rh orTrXdrfxy fyaa/cov i^apJ)aeaOaA /31a, 180 

fidoTtrfl r ei rb vSsrrov diroOXiTfeiv g-effev, 
K&irevra avpS^aavre^ et? 0aS(o\ca 
rrjs vrjb$ efifJaXovre;, diroSmaetv rtpl 
irerpov? fW)(\€V€iv, fj eh fJ>v\a>va /carafiaXelv. 

KT. [in a rage"] a\i]0e;; {turning to one of the Satyrs'] 

ofi/cow rcoTTiSas a>9 rd^urr* la>p 185 

6rj%ei$ yjiyaipa^ koX jieyav Qd/cekov %v\o)v 
hriOeh dvdyfret,?; &q 9 o-<jxvyhnef airi/co, 
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irKy\(TOv<Ti vrfiiw ttjv ifirjv air av6paKQ$ 

Oepfjvqv $oito? Balr arep /cpeavo/uov, 

ra 8' i/c \e/3t)T0<; e<j>0a /cal rerrj/coTa' 190 

a>9 e^7r\ect)9 7c &UT09 el/i opea/coov. 

a\t<; Xeovrcov earl fioi QowapAvip 

ikcufxDv re, %poi/to9 S' etp! am avOparrrcov fiopfc. 

2E. ra Kaivd y e/c r&v rjOdSoov, & heoirora, 

ffilov eartv 9 ov yap oiv vector I ye 195 

aXKot 7rpo9 avrpa ravr axfrl/covro £evoi, 

O J. KvfcXoyyjr, aicovcrov ev pApei /cal r&v \;kv<BV. 
17/A66?, fiopas XPV£ 0VT€ '> €/Miro\fjv \a/3ew, 
cr&v iaaov avrpeov fjXdofJbev vea>$ airo. 
tou? 8' apvas rj/uv oSto? dvr oivov <r/cv<f>ov 200 
am\pmoKa re fcoBl&ov, inelv \af3oov, 
€/ca>v e/covov KovBev r\v tovtoov /31a. 
a\X y o5to9 vyie*? ovSev, &v tyqciv) Xiyet, 
eirel y' k\i]<f>0rf <rov XaQpa iraXcbv ra <rd f 

SE. iyci ; Katcw yap i£6\oi. 

OA. el yfrevBofiat. 205 

2E. im rbv Uo<reiS& rbv retcovra <r 9 & Kv/cXtiyjr, 
fia rbv fieyav Tplrwva Kal rbv TSfrjpea, 
fia rrjv K.a\v*fra> ra? re Niypeo)? tcopas, 
fid & iepa tcvpxvT iy&iiov re irav 76/05, 
a7r<bfiocr\ & koWlotov, & Kv/cXdymov, 210 

& 8e<nroTio-/ce, fifj ra <r il*o8av iyto 
%h>oun x/m^uit'* fj /ca/c<w? ovroc icaicoi 
[pointing to the Chobus] 
oi iraiBes airokowff, 0&5 puxkiar eya> <f>i\co. 
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XO. auro? e^'" efya^e rofc £ivow ret xprfpara 

irepvdvra <r elBov. el 8' eya> yfrevSvj \eya>, 215 

aTTokocff* 6 irarqp fioV tovs gepov? Si p,if Sitcet* 

KT. [to the Cuobxjb] 

yfrevSeaff* eyayye r<pBe rov 'Vahafidvdvos 
irkiov ireirotda, tad hucaunepov \eya>. 
[to Ult88bsJ OiXco S* ipecrOav irodev hr\ev<rar\ & %kvoi ; 
TroBairot; rk vjias e^enralZeva-ev iroXi?; 220 

O A. y l0aKijatov fiev to y&vo? 9 I\lov 8' &iro, 
ir&paavres aarv, wpeifuuriv OaXaacrtoi? 
ojjv yaSav ifao-Oevres tf/cofiev, Kv/cXayyfr. 

KT. »} t^9 KcucUrriyi ot fieryXdeff dpTrayas 

*EX€i*7<?, 'ZxajiavSpov yecrov, *I\lov ttoXiv; 225 

OA. oiroi 3 ttovov rbv Beivov ifjr)vr\ri/coT€$. 

EX. cdaypbv arpdrevfid y, <utw€<$ /xta«? x^P LV 
yvvcutebs ij-eTrXewrar el? yalav $>pvya)V. 

OA, Oeov to irpar/fur pvqhev alria> fjpor&v. 

fip*fc Be <j\ & Oeov wovrlov yewaie irai, 230 

ucerevo/iev Te, real Xiyo/xev ikevOepw, 

py tX^9 irpbs am pa crov9 axj>iyfi£vov<; <j>tkov? 

Kravelvy fiopdv re Svacefirj diadai yvddoir 

ot top aov, &va^ 9 irarep e)(evv va&v e*8pa? 

ippvad/ieorOa 7979 iv 'EXXaSo? /xt^ofc' 235 

iepo? t aOpavovo? Tawdpov pAvev Xtpojv, 

MaAia? t axpoi icevdfMove^, ?/ Te XovvLov 

$ia$ 'AOdvas <tg>9 inrdpyvpo? irerpa, 

Tepalarcol re /eara<f)vyal m Ta ff r EX\a&>9 

Bva-<popd y bveEbq &pv£lv ovk eStoteapev* 240 
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&v teal ait kolvoZ' 7*79 ydp f EXXa&>9 fivj(pv? 

ol/C€L$ 9 V7T ACTVTJ TTJ TrvpiOTCUCT<p TT&TpCl. 

v6fio$ Be OvrjTois, el X0701/9 dwoaTpifei, 

ucera<; BexeaOtu ttovtIovs i<f>6apfih>ov$, 

l*evid re Bovvat, zeal ireifhot,? enrapKecraV 245 

ov/c dfuf>l ftoinropoun irr^dkmw; /jlcXtj 

ofteXouri vrjBvv /cal yvdBov irXtjcrcbi <reOev. 

aXi? Be Hpidfwv yaV eyv\pto<r 'EXXaoa, 

iroXK&u veicp&v iriovaa Sopv7rerfj <f>6voV 

dXo^oi/9 t dvdvBpovs, ypavs r airaihas &\e<rev, 

TToXtou? re irarepas. el Bk tov9 \e\eififievov$ 251 

cri) ovfi/nvpaHras hair dvdkdxreis iriKpav, 

irol rpertyerai t*9; aXX' iuol in6ov 9 Ki/jcXon/r, 

Trapes to fidpyov 0S79 yvddov' to 8* evcrefie? 

TT79 Bvo-crefieta? dvdeXov* iroKKmai ydp 255 

K€p&r) TTovrjpd ^rjfiiav rjfietyaro. 

%E. irapatvecrai 001 fiovXofuu, r&v ydp /cpe&v 

jMjBkv XIttt)? tovB*' r\v re rrjv yX&a-crav Bd/cy?, 
KOfi'tybs yevrjaei, teal XaXwrraT09, KweXar^r. 

KT. 6 ttXoi)to9, dvOpairUrice, to& o*o<£oZ9 0eoV 260 

tcl B' aXXa Kopmoi teal Xoycov evfiop<f>uu, 
eucpa? b" evdkla?, a9 /caOiBpvrat, 7raryp 9 
yaipew /ceXevW rl rd&e Trpovarqa-w Tvbytp; 
Zijvbs B' iyo) icepavvbv ov (frpfoaco, (-eve* 
ovB' 6U)\ on Zev9 ear epov icpeiacroov 6eo$. 265 
ov fioi pekei to XoittoV a>9 $* ov fwi /juekev, 
a/covo-ov* orav dvtodev opftpov i/cxey, 
ev rfjBe werpa oreyv eya> atcqimparaj 
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tj fioaypv oirroVy r} tl Orjpeiov Saxo? | 

hcuvvfjL€vo$> eS Teyycav re yaarip* vwtUlv 270 

&rav 8e fiopea? yiova ®pr)Kio<; %€y, 
Sopalac Orjpwv a&fia wepifUcbKxhv ipov, 
teal irvp avalQwv, %i6vo<: ovSev /jloi, piXei. j 

17 yrj 8' avevyferj, k&v 0i\rj 9 tc&v px) 0£ki} 9 I 

rlicrovcra irolav, rapti wialvei fiord. 275 1 

aryoo ovmvi dvco, ir\rjv ifjuol, Oeoun 8' ov, 
kcli 777 fieylory yaarpl rySe 8cup t 6vwv. 

{laying his hand affectionately on his stomach] 
o>9 rovfiTTielv ye teal (fxvyelv rov<f> f/fUpav 
Zeiss ovto? avOpoyrrouri roiav adxfrpocri, 
Xinrelv 8e firjBev avrov' ot 8k tovs vofiovq 280 

HOevTO, iroiKtXXovres avOpdoiroov fiCov, 
kKolUlv avoyya. rrjv 8' ifirjv ^vfflv ey» 
ov wavaofjuu 8p&v et>, tcareadioyv ri ere. 
%evid T€ Xip^ev touL8\ a>9 a/xe/x7rro? &, 
irvp, teal irarpfiov r68e, [pointing to the water} 

7U/3yrd ff ft? £W 285 
arjv crdptca 8ta<f)6prjTOv dfi(f>€^€L tca\&$. 
dXX' Spirer etcroj, to} tear avXiov 0eo} 
Xv\ dfi<f>l ficofiov ordvre$, evwxffre fie. 

[Exit into the cave, chuckling.] 
OA. [utterly woe-begone] 

at, at* 7roi;ov9 p*h> TponZtcov? irrre^eSw, 
OaXaacriov? re' vvv 8* €9 dvSpbs dvocriov 290 

yvoifirfv tcarioypv aklfievov re icap8iav. 
& IlaWa?, & Siowowa Swyei/e? Bed, 
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vvv 9 vvv aprj^ov' tcpelaaovas yap 9 I\vov 
wovov<; acpvy/juUj Kami tavhvvov fidOpa. 
av t, & <f>a€w&v aoTepcov olic&v eh pas, 295 

ZeS %kvC> Spa rdh\ el yap avra firj /Skhreis, 
aWcos vojJbl^ei, Zev, to fArjhev &v 9 0e6<s. 
\he follows the Cyclops slowly and sadly into the cave."] 
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SCENE IV. 

THE PLOT. 

A ghastly noise of the Cyclops singing proceeds from the cave. 
Enter Ulysses on tiptoe from the c&ve, with a horror-stricketi look, 
carrying a wine-shin in his hand nearly empty. He approaches the 
Chorus who are standing outside. 

OA. ft) Zev, tC Aifft), Seiv* l&cov avrptov €<ra>, 

kov 7rtcrTa, fAvOots cIkSt, ovh 9 epyoi? ftpor&v ; 

XO. rl B 9 ear 9 , 'OSvcro-ev ; p&v reOolvarcu aiOev 300 
<f>t\ov<; eralpow; avoa-uoraro^ KifcXor^r; 

OA. Blct<tov<; y d0prj<ra<; KawifiaoTaaas; j(€pocv, 
ot <rap/eb<z elypv evrpe^ioTarov iraypG. 

XO. 7TW9, & TaXavwctp 9 , Ijre iraArypvr^ rdBe; 

OA. ijrel irerpaCav TqvB 9 &<rrjk0op,ev oriyrjv, 305 

avetcavae fih/ irvp irp&rov, injrrjkr}? Bpvos 
Kop/iovs TrXarela? ioydpa? fiaXcov em, 
rpi<T<r&v afiafj&v ft)? a/yar/ifiov fidpo$. 
eirevra (f>vXK(ov iXarlvcov ^afuwrrerrj 
€OT7i<r€v evvrjv ifk^aiov irupb? <f)XoyL 310 

Kparrjpa B 9 i^eirXtfa-ev ft)? Be/cdfifopov, 
fiooypv? a/*€\£a?, Xevtcbv eloyka? ydXa. 
<TKv<f>o<; Te K^aaov wapeder, eh evpos rpi&v 
irfyeaw, fidOos B& T€<r<rdpojv icfxiivero, 
ofJeTwvs t 9 a/epov? fih> iy/ce/cavfiivov? irupi, 315 
f-eoTovs 8k Bpetrdvtp raKKa, wcOuovpov tcXdSav. 
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KaX %d\tc€OP Xe^rjr hre^ea-ev irvpL 

«9 8' jjv kroiua wdvra toj Oeoa-rvyel 

&8ov fjuvyetptp, (fxare ovfifjbdpyfra*; Sv<o 

e<r<f>a£' eraipcov t&v ifjuov pv8p4> rivi, 320 

rov fih> X^Stjto? eh /cvro? yaXKrfKjiiTOV 9 

rov 8* afl, Tevovro? dpirdo-a? a/epov ttoSo?, 

iraUov 7T/305 o^ifv aTowya irerpaiov \l0oo 9 

ey/c€<f>a\ov igippave' teal KafiapTrdaax 

\d@p<p fLaxaipa <rdp/ca<; 9 e^dnrra irupi 325 

rcL 8' e& \i/3yT itfwjfcev Jhfreo-Ocu /xeXq. 

eya> 8' o rXrjfjLWV, Sdfcpv air 6<f>da\/JL&v X**° v > 

eXpijnrrofjunv KvKKoyrrt /ca&caKovoW 

aXKot 8', 07Tft)9 opviOes, iv /tt^ofc irerpa^ 

irrrj^avre; elxpv, atfia $>' ovk evrpt 'Xpot 330 

e7rei 8', eralpwv r&v ifi&v irXtiorOeU fiopas, 

dverreae, <f>dpvyo$ afflep ifyeU fiapvv, 

elarjKJBe pjoi tl OeloV ipirXijo-as afcv<f>os 

Mopo)i/o? avro} rovBe irpocrfyepa) irteiv, 

[holding up the wine-sik%n\ 
Xey&v raS*' * & wal wovriov deov, K.v/cXmfr, 335 
i a/eeyfrat, to8' olov C EXX^9 ap/iriXoDV aire 
' Oetov teo/xlfa ire* pa, ktovvcrov 701/09/ 
6 8\ €K7r\€(o<; &v ttj<; dvauryyvrov fiopas, 
iBifzar', e<nraah> t' a/wariv eXtevaaf, 
Kanrrjve<T\ apa? %e2/>a* <f>tXraT€ fjevcov, 340 

kclSjov to ir&fia ScutI Trpo? KaXfi 8tSo>9. 
ficrOhna 8 1 avrov a>9 eiryordo^rfv £ye&, 
SWip; eBojKa tcvXitca, yiyvaHTK&v, &n 
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rpaxrei viv 0Z1/09, fcal Suctjv Saxrei raya. 

teal Srj irpbs p&W el/wr • eya> 8* hreyyitav 345 

aWrjv err aWy, airkarfxy iQkppxuvov iror$. 

aSei 8k irapa icXalovai ovwavratG ipdk 

afiova, ewrjxei S* avrpov. igekOcov 8' eya> 

<rvyy> <*"* crawnu tca/ju, iav fiovkg, 6iXco. 

aKk' elirar, eire ypW&T, elr* ov XP27? €T€ > 350 

<f>evy€vv afUKTov avSpa, tad ra BaK%iov 

vaUiv fJbiXaOpa Nata&ui/ wfufxav pkra. 

6 fiev yap hvSov 0*69 irarifp raft yveaev 

aXX' aaOevifi yap, /caTro/cepBaivwv itotov» 

&air€p irpbs t£p tjj KvkiKt, Xekfj/Mfievo^ 355 

inripvyaQ, akfei. av Be, veavias yap eZ, 

a-coOrjTV jier i/iov, ical rbv ap%cuov <f>tkov 

Au>w<rov avdKaff, ov Kv/cXaoin irpoafeprj. 

XO» & (f>tKrar\ el yap rqvS 9 Ihoifiev qpjpav, 

Kv/chariros kjaftvyovres avocnov tcdpa. 360 

OA. a/cove S17 vw 9 fjv e^a> rifuopiav 

Oripb? iravovpyovy ai)<; re SovXjeias <f>vyi]v. 

XO. Xey\ cfc 'AaidBos ovk av fjSiov yjro<f>ov 
Ktddpas KXuoLjjLev, rj Kt/#\a>7r' oX&kora* 

OA. iirl tc&pov ipnrew irpbs tca&iyjnjrov? OiKei 366 

KweXanrafj fyrOeU rwSe Bajcxfy) irorp. 

XO. [eagerly"] £vvfj/c, eprjfiov fjvXkafiwv, hpvfxoiai viv 
a-{j>d^ai fievoiva^, rj irerp&v &aai Kara. 

OA. ovhev TOLoirroV 80X109 rj 'fnOv/Jbia. 

XO. tt&$ Sal; co<f>6v roi a ovr cucovofiev irakau 370 

OA. kw/jLov p£v airrbv Toys' airdkXa^ai, Xiyoov 
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ax? ov KvtcXc&yjri, ir&fia 'xpff Bovvcu roSe, 

ftovov 8' expvra, fHorov 1786009 aryeiv. 

otcuv 8' vTTVGHTcry, JSaK%lov vi/ed>fi€vos f 

axpefjuov iXala? icrrlv iv hofxourt rut, 875 

ov, <fxurydv(p Ta>8' igairogwas atcpov, 

eU irvp Ka6rj(T(o' Ka0\ orav /ce/cavfievov 

?8a> viv, apas depfwv, eh fjuioyv fiaXoov 

KwcXanro? oyfnv, Sfi/iar i/crrfga} irvpL 

vainrrjyiav a>? el ri$ apfiofyiv avrjp 380 

hvrfholv ^dkivolv rpxnravov KayirrjXarel, 

ovtod tcvtcXdkra> BaKov iv <f>a€a<f>6poy 

KwcXanro? ifyet, Aral avvavavS) /eopas. 

XO. [dancing and shouting with glee] lov, lov' 

yeyrjda, ftatvofieada rois evprffuuri. 385 

OA. Kcfarena koI <re 9 zeal <f>t\jov$, yepovrd re, 
vein? fieXalvrj? koTKov ip,f3rj<ra<; atedxfros, 
BmXaiai tcdnrcu^ rrjaB 9 diroareXco y6ovo$. 

XO. for* oiv 07T6J5 ai/, &<rtrep i/c owovBfft Ocov, 

Kayo* XafioL/jvrjv rod rv<l>kovvTO$ Sfifiara 390 

BaKov; <fx>vov yap rovBe Kocvcjvelv deXco. 

OA. Bet yovv* fieyas yap BdXos' ov %vXkrprr&ov. 

XO. a>9 k&v afia^&v etearbv apalfirjv fidpos, 
el rod Kv/eXorn-os, rod kokw okovp&vov, 
6\<f>0a\fi6v, &owep a<fyr)Ktdv, itcrptifrofiev. 395 

OA. air/are vvv' BoXov yap e^eirUrraaai. 
y&rrav KeXeuw, rouriv ap%ir€fCTo<n 
ireiBead'* iyo)> yap avBpas cnroXnrwv <f>tXov$ 
rov9 evBov Svras ov fiovo? acoOrja-ofiau 

Eur. — Cyo. 
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[stopping, a* if to consider} 

kcutoi (pvyoifM av y kok/3€/3t)k cvrpov fivx&v* 400 

[resolved] aXK 9 ov Sl/ecuov, oTroTuirovr 9 iftoit? tf>thov$, 

%vv olairep fjkdov Sevpo, awdrjvcu fiovov. 

[Ulysses stands baek by the mouth of the earn to unit* The 
Chobu8 begin singing a drinking song.] 
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SCENE V. 

THE DRINKING BOUT. 

Enter Cyclops half drunk f singing and staggering on. Be has 
the cup still in his hands. 

OA. KvKXooyft, a/eovcov, a>? iya> rod ^atcylov 
rovrov rptficov etp!, hv meiv e&cotcd aoi. 

KT. 6 Bo/c^to? Be rk 0eb? vomeral ; 405 

OA. /AeytoTo? avOpayrrouriv efc repfyw fiiov. 

KT. 0eb? B J iv aa/e<p 7ra>9 yeyrjO 9 octeovs e^cov; 

OA. 07rov nQf} Tt9, hfBaS iarlv einrerqs* 

KT. ov rov9 0eov? XPV <r&p? eyeiv iv Beppaai. 

OA. rl B\ el <re repiret, 7' ; fj rb Beppa <tol iri/cpov; 410 

KT. pur& rbv aa/cov rb B& irorbv <f>v\& roBe. 

OA. pAvcov vw avrov irlve KeiOvpec, KwcXar^r. 

KT. ov XPV P aBeXspols rovBe wpoaBovvcu irorov; 

OA. fytdv yap avros, rifuoyrepo? <f>avet. 

KT. BtBovs Bi to!? (ptkourL, %pr)o-ipa)T€po<;. 415 

OA. irvypbs 6 k&jaos XolBopov t epiv <f>t\el. 

KT. pedwo pkv" epmax B' ov to? &v yfravaeU pbov. 

[in a drunken bullying tone] 
OA. & 9 t&v, weira/cor' iv Bopourc *xpv) peveiv. 

KT. rjklOiOSy O0T49 p*l TTUOV K&pOV <f)lX€L. 

OA. ft? S' &v peOwdek y' iv Bopots pelvy, <ro<f>6<;. 420 
KT. [turning to Silentjb] 

rl Bp&pev, & XetXrfve; <rol peveiv Bo/cet ; 

2 
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2E. 8ok€C ri yhp Set avpnror&v a\Xcov, KvKXaysfr ; 
KT. seal fjLTjv Xaxy&Se? y ovSas avOrjpas XX0179. 
2E. teal irpo? ye Bakiros rjkiov idveiv tcahbv. 

KKlBffrl vuv fioiy irXevpci 0eU errl ^^01/09. 425 

[Silenus sits down on the grass] 

KT. [sitting down also] ISov' 

[Silenus puts the bowl behind, taking every now and then a 
private gulp out of his own cup] 

tL Bfjra 7ov /eparijp 9 farurOe /jlov rlOtjs ; 

2E. (09 firf trapdav T49 tcarakafir). 

KT. irlvew fiev ovv 

tcXewTwv <rv {JovXei 9 /carde? avrbv efc peorov. 
[Silenus reluctantly puts the bold between them] 

<rv S\ & %iv\ ehri tovvoji, o, n ore xPV Kokeiv. 
OA. [sitting down by them] 430 

Oxrnv. %<ipw Si rlva Xa/3o>v <r iiraiviaco ; 
KT. irdvroyv a eraipcov vcrrepov Ooivdao/jCai. 
OA. fcdkbv ye to yipa/; to} %hnp 8l$a>s, KvKXaysfr. 

[Silenus stealthily takes the bowl and fills a cup. Cyclops suddenly 

turns and catches him] 

KT. o5to9, t{ Spfo; tov olvov itcrrlveis \d0pa ; 

2E. ovk, aXX' efi OUT09 H/cvorev, on tedkov fiXhrco. 435 

JET. fcXavorei <f>i\(ov tov olvov, ov <f>c\ouvrd ere. 

2E. vol fih AC, hrei fwv <fyqa ipav 0W09 /caXov. 

KT. [holding his hand out with his own cup] 

efXjsc ifXAoiv hi tov o-/cv<f>ov SIBov pbvov. 

SE. 7T6)9 ovv /cdtcpciTCU, <f>ipe SuurKeiftoifieOcL 

[he pretends to examine the bowl, and has another draught out of it] 

KT. awoXefc 809 ovtoj. 
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2E. vol fjuh AC, ov irpiv cuv &e ye 440 

<rri<f>avov tSo> Xafiovra, yevcrcofjuil r en. 

[another pull] 
KT. pv&xpo? aSi/eo?' 

2E. val fib AC, dXK 1 $1/09 y\v/cv<; 

aTTOfiv/creov Si aol y\ 07r©9 Xipfrev irtelv. 

[another] 
KT. [wiping his mouth] 

iZoir KaBapbv to yetko$> al rpfyes re ftov. 
SE. 0€$ Btf rbv arftc&v €vpv6fuo<;, k3,t exirve, 445 

&awep fi opa? irivovra [taking a sip] 

X&cnrep ovtc ifie. [burying his head in the cup] 
KT. &, 3,' rl Spdceis ; 

SE. [turning the cup upside down] rjSico? rjfivoTLO'a. 
KT. [snatching away the bowl and giving it to Ulysses] 

\d/3\ & $iv\ avTO?, olvoypo? re fiov yevov. 
OA. ytvwr/cercu yovv rj 'fiweXo? rfj y p^ X € P** 
KT. <f>ep\ #y%€oi> vw. 

OA. [pouring into the cup from the bowl] ey^ea), auya fiovov. 
KT. ^aKjeTTOV rob* ehrav, oort? &v wtvy ttqXvv. [45C 
OA. IBov' Xa/3<DV etcm6i y teal /MrjSev \t7n7?. 

<TW€K0avelv hi air&vra %pt) r<p ttco/jlciti. 
KT. irairal' co<f>6v ye to %vKov rfj? ajnriXov. 
OA. §cav /i&/ owdoy ye Batrl 7rpo9 iroWy iroXirv, 455 

riyf; a? aSiyfrov vrjBvv, efc xrtrvov /3a\el. 

fflf $' i/c\lwgs rt, fyrjpavel <r' 6 Ba/r^to?. 

[Exit ULT88ES into the cave] 

KT. [after a very long draught, withdrawing his head at last with 

great difficulty] 



THE CYCLOPS OF 

lOVy lov* 

<&? ifcivevaa fwyt? oKparo? tj %a/w. 
o B $ ovpavo? fioi ovfiftejiuyfiivos Bo/cet 460 

T V yd <f>ip€o-0ai' rov Ato9 Si rov Opovov 
Xevcao), rb irav re Scu/jlovcov dryvbv aifias* 

[he looks up vacantly, and imagines himself surrounded by Graces, 
trying to kiss him. He staggers to his feet, and rolls into the cave] 

ovtc &v <f>iXi]0'cufi t ai Xdptre? ireip&ai fie. 
[Silenus staggers after him into the cave. Then Ulysses, after a 
pause comes out quietly, and addresses the Chorus] 

OA. Aye &?, Atovvaov watSes, evyevij retcva, 

kvBov fiht dirqp* ro) B 9 iirvtp wapeifievos, 465 

t&X ^ dvcuSov? <f)dpvyo<; ibOrjcrei. /cpia. 
Bathos S 9 iatoBev auhtojv &0el Kairvov 
irapevrpiinoTCU B 9 ovBkv aXKo irX^v irvpovp 
Kv/cXomo? btyw d\\ 9 &7TQ)5 avijp $aeu 

XO. irerpa? rb Xrjfia /cdSa/uajro? £%ofi€V 470 

Xcoprjcov, a>5 aoi rdpOdS 9 iarlv evrpeirrj. 

OA. [gazing up at the top of Aetna"] 

"H<I>cu<tt\ dva% Alrvale, yelrovo? kokov 

Xafiirpbv wvpaxra? tififi 9 , diraXKd^O'qO 9 <?7raf . 

av t , & fieXalvr)? wtcrb? iicrreuSevfi, "Tnve, 

Atcparo? iK0e ffrfpl t$ Oeoarvyei, 475 

teal yJ\, VI KaXkhrrouri Tpojucol? rrovot^, 

avrov re vavra? r 9 airohiaryr 9 OSiMr<ria 

in 9 dvSpos, $ de&p oiSiv, fj fjpor&v, fiiKeL 

rj ri)v rv^rjv fiev SaLfiov 9 ffleiaOai ypeibv, 

t& ScupAwv Be rfj<; rv^jy? iKdacrova. 480 

[Exit into the cave, to make everythiug ready. The Chorus 

remain, and sing J] 
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SCENE VI. 
THE EXECUTION. 

The Chobus singing outside the cave. Enter Ulysses softly and 
quickly, making signs for them to be silent. At intervals the Cyclops 
is heard gigantically snoring. 

OA. o-vyare *rrpb? 0€&v, Orjpes, ^(ru^afere, 

<TW0€VT€$ apOpa OTO/MITOS' OvSe TTV61V €&, 

ov cfeapSafivo-aew, ovBe xpip/irreo-dal Tiva, 

(»9 /^ *!;€yep0j) TO KOKOVy 69T* hv Sp/MITO? 

6yfrc<; Kv/cXomo? i^afiiKXrjdy irvpt. 485 

XO. <ri/y&fjb€v, iry/cctyavTes alOkpa yvdOois. 
OA. ar/e viWy 6Va>9 fofyeaOe rov Ba\ov yepou*, 

Icro) fiokovTes' itdirvpo^ &' iarlv /caXfc. 
XO. ov/covv aif rdtjeis, ovotivog irpdarov^ xpecoi/, 

kclvtov pLoy>Jbv XafJovras, i/ctcaieiv to <f>&? 490 

Kvtekoy7ro<z> &$ &v T779 ruffl? tcoivcofieda. 

[The Chobus divide themselves into two semi-choruses, 'Hp/gopo? a 

and 'H/u'xopos £.] 

HM.a. [edging away from the cave] 

rjfiek p>h> iafihf fuucporepov wpb r&v Ovp&v 

ioTSne? wOelv 7rpo9 rov 6<f>0a\fxbv to irvp. 
HM.fi. [limping"] 

rjfjuek Bi xaikol y aprlco? yeyevrffieOa. 
HM.a. [also limping] 

ravrbv werrovdar' &p epofr tov9 yap 71-0809 495 
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€<TTG)T69 iowdo~07Jfl€V, OV/C 618' if-OTOV, 

OA, [incredulously] ioT&re? iawdcrdryre ; 
HM. /8. [nibbing their eyes] teal rd y Sfifiara 

f4€<rr eoriv fjfuop tcoveo? fj T€<f>pa<; iroOev, 
OA, av&pe? irovripol tcovhev oZSe ^vfi/xa^pt, 
XO. oTiff rb v&tov ri}v pdyiv r oucrcipofjuev, 500 

teal rov? oSoira? i/cfiaXetv ov {JovXo/tai 

TU7TTO/A€l/05, aVTQ yVfV€T<U ITOVTJpla; 

aXK 9 oZS* ernpSrjv 'Op^iax; arjaffqv irdw 9 

a>? avroftarov rbv BaKov efc rb tcpaviov 

arevxpvff vfydwrew rbv jAovama wcuBa 7^9. 505 
OA, [in disgust"] 

irdkcu fikv ffieiv a Svra roiovrov fyvaev 

vvv h* offi' dfjueivov' rouri B J oltceloiQ <f>tkoi? 

'Xpf}<r0al fi avdy/cr). %€tpi 8* el fjvqSkv <t0£v€u;, 

dXX* oiv eireyxikeve y\ a>9 evtyvyiav 

<j>t\/DV K€\eu<rfiok rotai 0*019 /crrja-cofieOcu 510 

[Exit Ulysses into the cave, Chobus remain and sing,] 
XO, Spdaco rah"' ev r& Kapl Ktvhwevaop^v, 

tceXeuo-fJuiTcov 8' exam rv<f>ia0a) KvKXooyft, 

[dancing and singing] 

uo y lay yewcuoraroi 

Q)0€LT€, (nrevSere, 

i/c/caiere rifv 6<f>pvv 515 

07)pb<; rod $€vo8aiTa. 

rwper <o tccuer <o 

rbv Atrva? fjvrjkovojiov. 

ropvev 9 , S\x€, putfii a i£o&wr)0€U 
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Bpd<T7) ti fidrcuov. 520 

KT. [within the cave, groaning and bellowing horribly] 

&yuoC KaT7)vOpa/ed)fJL€0' 6<f>0a\fiov <ri\a$. 
XO. /caXo? 7' iraidv' fie\ire jioi tovS\ & KvteXarsjr. 
KT. &fiot fjui\\ C09 vf}pLrfieff> ©9 oXcoXafiev. 

[getting slowly up, and standing in the mouth of the cave. His eye 
is aU burnt and bleeding, a ghastly sight] 

aXX' ovti fir} fyvyryre rf}o-& e^<o irerpa^ 
XaLpovres, ovBkv tyres' iv iriikaun y&p 525 

crradeU (pdpayyos, rdaB f evapfwao) %€/>a9. 
[stretching out his hands, so as to try and stop the entrance] 

XO. ri 'XP?iP avrei$> & KvfcXaysJr; 

KT. ( aTrwXofJvqv. 

XO. alaxpos ye <f>alvei. 

KT. Kami roiaBi y a0\io$. 

XO. fieOvoDV Kareireaes efe fieoovs rov? av6pcuca$ ; 

KT. OSrtV /a' am&kea . 

XO. ovk ap ovSel? a rjSUei. 530 

KT. O urjfc fie Tv<t>Xol fi\e<f>apov. 

XO. ovk ap' el Tv<f>X6$* 

KT. ^9 ^ (tv. 

XO. koX 7ra)9 <r ovtw &v delrj Tv<f>Xov; 

KT. aKdyirretx. 8' 03t49 irov J arlv ; 

XO. ovSafioVy Kv/eXoiyfr. 

KT. 6 few, iv ipO&s iKfjLafirjSy y! aircoXeaev 

6 fJLuapos' #9 fioi 801/9 to ir&fjba, KareKkvae. 535 

XO. hewbs yap olvos koX iraXaleadai fiapvs. 

[During this dialogue Ulysses and his sailors have crept out under 
the Cyclops' legs, and hide under cover of the rock outside] 
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KT. [feeling about and listening] 

?rpo9 6eS>v Tr€<\>exryaa\ fj pAvoxxr elcto hopuov; 
XO. olrroi (TLoyrrfj, rrjv irerpav hrfjkuya 

Xaftovres, ear^Kaau 

KT. 7T0T6pO9 T§9 X € P°$ > 

XO. iv Se£ta. 

KT. [feeling to the rigid] irov, irov; 

XO. tt/009 airy t§ irerpa. 540 

exeis ; [Cyclops runs his head hard against a jut of rock] 
KT. kokov ye wpb? /ccuco}. to tcpaviov 

Trauras; leareaya. [rubbing his head] 

XO. /eat o*€ Buuftevyovai ye. 

[Cyclops runs forward a few steps, finds nothing, and stops] 
KT. ov ryf?, iirel ryS' ehra? ; 

XO. ov ravrg Xeyoj. 

KT. irfj yap; 

XO. Trepiaryovo-tv ore irpbs rapurrepd. 

KT. oXfiov* ye\&fiatf /ceprofietre p! iv kokoU. 545 

XO. a\X' ovKer* aXXa irpoaOev otrro9 exrri aov. 

KT. [making a sudden grab forwards] 
& way/cdtcurre, irov iror el; 

OA. [dodging to a safe distance behind a rock] rrjXov alBev 
<f>vkatcaio7i <f>povp& acofi 'OSvaaeax; roSe. 

KT. [startled] ttw ehra? ; ovopua jierafiaXxov Katvhv Xiyet?. 

OA. oirep y 6 <f>vaa<; p! iavbpdg 'OcWcca. 550 

hoxrew b* epbeXhes avoaiov &mto? Sheas* 
/catc&s yap &v Tpoiav ye Scerrvpojo-dpunv, 
el puq o*' eralpojv <f>6vov ertpuDprjaapbrfp. 
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KT. aX, aX. iraXaibs xprj<rfUR i/crrepalvercu' 

TirfXfljv yap Syfrw 4k aeBev cryfiaew fi e<f>r), 555 
Tpotas a<f)Op/jur)0€i>TO<;. aXKa /ecu <rk rot 
Slxa? v<f>e^€tv avrl t&vB 9 eBetrmae, 
irokvv OaXdaaj) ypovov evauopovjievov. 

OA. kKjclUw <t avooya' real BeBpaft, owep \eyoj. 

iyw B 9 err a/eras elfu, zeal i/ea>9 <rtcd\f>os 560 

ffcra> Vi wovrov XitceXov, & r 9 ifirjv irdrpav. 

KT. ov Bfyr, hrel ere, tFjo-B* aTroppTjgas irerpOQ, 
avrouTL crvv vavraccrc a-wrplyjroj fiaXcov. 
avuo B 9 err Bftdov elpu, Kaforep $>v tv^Xo?, 
BS a/ufriTpf/TO? rfjorBe irpoo-ftaivow 6Bov. 56f 

[going hack into the cave] 

XO. rtfiefa Be avwavral ye rovB 9 '08uo*<rA»9 

dvres, to Xovrrbv ^aieyitp BovXevaofiev. 

[Exeunt with Ulysses to the sea coast. 



THE END. 
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NOTES. 



■•OB- 



SCENE 1. 
1. Bpo/uc, a name of Bacchus 

2. \&T = KCU 0T€. 

3-4. Zeus, to save Bacchus from the persecution of Hera, took him 
to the nymphs of Mt. Nysa in Thrace, who brought him 
up (yv[i<f>as opeias Tpo<f>ovs). Then Hera drove him mad 
(efifiavris' , Upas vtto), and he wandered, accompanied by Silenus 
and the Satyrs, all over Egypt, Asia Minor, India, and Thrace. 
ififiavris \jialvopm\ ' mad. 9 

5-7. When the giants fought against the gods, Bacchus and 
Silenus gave their clumsy aid to the latter. Silenus here 
brags that he killed Enceladus, one of the giants. But this 
feat was also claimed both by Zeus and Athena. 

5. my**?}, ' earth-born,' was the epithet constantly applied to the 

giants. 

6. 7rapa(rmoTT)s, [aairis, ' a shield.*]' a comrade.' cVde'£tof <r<j) nodi, 
' at thy right side ' [lit. ' at the right to thy foot 1 ]. 

cvde£tOff Is also taken ■ skilful ' ; but (1) this is only an Epic meaning, (2) the 
dak arm irob\ is more awkward. 

7. IrtOy 'a wicker shield.' [ftrco, vitex, withy.] The i is long, 
and the word is scanned as a dissyllable. 

11. Bacchus, desirous of going to Kaxos, hired a ship from some 
Tyrrhenian pirates ; but they steered towards Asia, to sell 
him as a slave. However, he changed the mast and oars into 
snakes ; ivy grew all around the ship, and the sound of flutes 
was heard in the air ; the sailors were struck with madness, 
and jumping into the sea became dolphins. 
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12. bhaxAy 'to sell,' from 6b6s : cf. c/uropo*. 

14. *cai-c!i ftnyflrw', ' in search.' irpvfiva, ' stern.' 

15. dfi^rjprjs, 'with oars on either side.' [dp4>l t £pa?] Mpv, 
4 ship * [prop. ' stem,' ' tree']. 

16. €p€Tfuns, ' with the oar/ rather harsh, with the second instru- 
mental dative poBiouri, but it is logically quite correct, ' with 
the oars they whitened it with foam.' 

17. p66ia [podos, ' rushing noise '] prop. * a breaker,' so here 'foam,' 

'surf.' 

18. MaXea, prom, on S.E. of Laconia. 

19. dmj\iarfjs 9 [Ion. for a^.] * from the sun ' [-rise], * east. 

25. cvtov PaKX€vpaT<ov 9 'bacchio revels.' euoi was the formal invo- 
cation to Bacchus. 
27. Kkirvsy 'a hill side.' [kXiVo, ' lean.*] 
29. iriorpa, ' troughs * [iriV»]. <raipv, ' sweep.' 

31. Siclkoposj ' minister.' [dta/co ; so ' a follower.'] 

32. ?x<», with adv., * to be,' as KakS>s ?x €l » ' ft k well.' Construe : 

* and now my orders are compulsory.' 

33. dpirdyr), ' a rake.' It would be rather a rough cleaning. 
37. Kpfcos, ' noise.' 2tKtwis, ' a Satyric dance.' 

39. K&fjiois, ' in his revels.' avvatnrifa [dams], ' to attend,' prop, 
in battle. Bacchus loved once Althaea, wife of Oeneus. 
Sense ; ' why this dancing ? are ye as happy as in the good 
times of old ? ' x^ T€ > ^ ne 2. 

40. <rav\ovfitu 9 ' to go delicately.' Construe, * with luxury of lyric 
strain.' 

45. Kanrrjs apwcrasy ' kings of the oar/ mariners. 

47. T€vxyj> 'vessels,' Kexprjptvos [orig. pf. pass, of XP"*]> <m 

need.' 

48. Kpucrcroi vbprjXoi, ' water jars.' 

51. yva&ov avbpopp&ra, 'man-devouring maw.' [/Si/fywrictt, 

• devour.'] 



THE CYCLOPS OF 



SCENE 2. 



55. vapa, 'stream.' &cos 9 'cure.' 

56. Xafioifiev. The Greeks used the subjunctive and optative (in 
Primary and Historic Time respectively) to express delibera- 
tion; and, accordingly, this use of these moods is called 
the deliberative. Thus ir6$€P \dfSa> ; ' where can I get ? ' or, 
indirectly, <f>pdcrov irodcv Aa£o>, * tell me whence I can get ;' 
<f>pdcraiT€ hv ir60€v Xa0oi/u, 'you might tell me (in remote 
time, and therefore having optative after it) whence I could 
get' 

58. totypxv for coi/tapcy. 

63. Kpfoakov, prop. * a rattle 9 ; so ' a plausible rogue.' dptpv, prop. 
' pungent/ ije. 9 ' shrewd.' 

67. ' the passage to your native land.' 

69. daificDVy 'fortune.' epol depends on rbv avrov, compendious 
comparison for t6v avrbv rto dalpovi tv eya> *£avr\&. Simi- 
larly the Greeks said, * Hera's face was more majestic than 
Athena,' instead of ' than the face of Athena.' 

73. Z x 8°*> ' nil1 -' 

75. irp&v, 'headland' [irpo]. 

76. brjfx€va> f 'to make public' Construe: 'is the power in the 
people's hands ? ' This question, absurd enough as addressed 
to Silenus about the Cyclops, shows how any allusion to the 
democracy was relished by the Athenians. 

79. The Safcyric drama allows the Cretic. c£v. 24& 

80. araxvp, 'ear.' rvpotcrt, 'cheeses. 
84. x& crL0i == Ka ^ ocrioi. 

89. <t>povdos [irpo—6b6s] ' gone.' 

90. airaipv sc. vavs= l sail away.' • 

92. airavlfa [cnr-awc], * to be in want of.' 

94. ox*rflpio v 9 ' a hindrance,' ' bore ' [?x»J 

95. dnlas, ' cheese curdled with fig juice' [6ir6s], 
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m 

96. ' It is as well to see your purchases.' 
100. teal fifa introduces a new person, thing, or idea. Cf. 110, 423. 

103. ceXfux, * bench.' 

104. od' dciccfc, ' here is a skin.' 

107. KpT)vj], ' fountain.' p€0v 9 < wine.' ycvcro (subj. after /SovXct), 

* to give to taste/ with double accus. 
109. ' a taste invites the purchase.' 
111. iyKava£ov, word formed from sound, 'gurgle it in.' m am- 

fxv7](r0€> m&v, 'that the draught may remind me' (of the old 

delights of drink). 
113. a joke. 
120. x<A<tt>> * to undo.' 

125. ptyat, i,e. t €fiavr6u. Acvkcis. Sappho took the lover's leap 
from the Leucadian rock. [Others take it * white.'] Sense : 
I would give you all my master's flocks and then pitch 
myself into the sea for one cup, to make me merry. 

126. KOTafiaXw, 'relaxing.' 

128. iw, • where,' i.e. in drink. 

129. \rj<rris [kavQdvcai], ' forgetfulness.' eyk ovk is scanned as iambus, 

as fj €iy, ▼. 184, is one syllable. 

131. The Greeks said, • I bid you weep,' where we say ' go and be 

hung.' 
133. dpv&v Tpo<f>al, 'nurturings of lambs' is a tragic phrase for 

c young lambs.' 

135. <j>€p€<r6€, ' take them off.' 

137. Hermann gives this to the chorus. Bat in line 148 they are lazily sporting, and 
so could not have been much frightened. The arguments (1) that Ulysses could 
not have known Cyclops by sight ; (2) that yap in 138 is * respondentia,' are 
clearly worthless. 

140. dpKvav, 'nets.' 

141. ' There are many hiding-places in the rock,' 

142. rStf t toi av. 
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SCENE 3. 

147. av*x* 7r( ^P € X € t *'•*•! ™ ^"f> an exclamation at processions, 
'hold up, bring here the light,' i.e., * let's see.' p?0v/u'a, 
* laziness.' 

149. 'There's no revelling nor cymbal-beating here.' 

150. ttS>s /xoi, ' how are they, I pray.' (Note vowel long before |9A, as ▼. 96 
before it p.) pot is what is called the Ethical Dative, a dative 
depending on no particular word, but denoting the general rela- 
tion of the sentence to a person. 

152. (Txolvivosy ' made of rushes.' ?r\qpa>/ia rvp&v, ' the full quan- 
tity (of milk) for cheeses.' 

154. £vA<w, ' the club.' 

156. dvaKVTTTv, ' to bend back the head,' * to stare up.' 

158. apiarov, (a long) 'breakfast.' <f>dpvy$ t 'throat.' cvrpeTrijr, 
' ready.' 

161. nidovy prop, for wine, 'a hogshead.' 

165. <rxhl ULTa * ' figures ' in dancing. 

167. Korcirxov, ' put in at,' used of ships. 

1 69. Avyouri, ' osiers.' 

171. <pa\aK P 6s y ' bald.' 

172. m/pc<ro-a>, 'inflame.' ovyxoWa, 'beat.' 'I am swollen with 

blows.' 

173. irvKTfvo, ' to box, beat ' [m>$ t ' with the fist,' (pugna, fight.)] 

175. pra» for pdccray. 

Observe the Satyric license of the anapaest ; it ocean here In the fourth, v. 178 
in the third, v. 216 in the second, and v. 218 in the fifth. Tragedy allows it in 
the first, and not even comedy in the sixth. 

179. Kk(p6s, ' a pillory.' Take tyacrKov first. 

180. <nr\ayxva 9 ' vitals.* c^apou, [lit. ' mow out 1 ' tear out.' 

181. a?ro6\t/9o), ' beat off.' 

182. cda>Xia [Jf-J « seats.' 
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184. iu>xk€V€tv 9 ' to heave with crowbars.' pvkav, ' mill/ Silcnus 

all through is lying like a trooper, fj efe, v. 129. 
186. (paKfXos, ' a bundle.' 

189. Kptdvopos, 'a carver.' [jcpear pc/m>]. 'I'll eat 'em without 

salt,' as we say. 

190. * and part from the cauldron boiled.' tt)k<o [' to melt ^ * seethe,' 

• boil,' the pf. is intrans. 

191. opea-Koos [« i/*cu], * mountain fare ;' lit. * lying on the mountain/ 

193. i.e. ' I have not tasted man for long.' and, * away from.' 

194. rfBds , * customary.' c k, ' after.' 

195. MSS. av for ovv y which is rather inappropriate. 
203. vyw, ' honest.' 

213. by his ' children ' he means the Satyrs. His long string of 
oaths by sea-gods and goddesses is amusing. 

214. avrbs r^', ' keep it yourself/ i.e. your kind wishes. 
216. pr} 'dueet = /x^ dbUet. 

218. km, biKcu&rtpov Aeya, * and call him juster ' than the incor- 
ruptible judge of Hades. 
223. c'£a>deo>, [lit. ' to thrust out 1 * to cast ashore.' 
225. ficTckBciv rivd rt, * to visit a person for a crime.' Construe : 
« Are ye they who visited Ilion for the rape of Helen.' 

233. deV&u, * take.' 

234. fx elv i* consecutive or epexcgetic inf. 'We preserved him . . . 
so that he keeps his temple's seat.' ttarrip is Poseidon. 

236. aBpavaros, ' unbroken ' [Bpaino]. 

237. Kev6pa>v 9 « hollow,' « creek.' [kcv0», ' hide. *] 

Taenarum, Sunium, and Geraestus are the S. promontories 
of Laconia, Attica, and Euboea respectively. Malea, v. 18. 
vTrdpyvpoSy ' veined with silver,' alludes to the silver mines. 
dlas Addpas, 'the rock of Sunium sacred to Jove-born 
Athena.' 
240. 'And we did not allow Phrygians the intolerable reproach 
of Greece,' i.e., we revenged this rape of Helen. This is the 

Euk. — Cyc. d 
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best sense that can be made of this obscure and probably 
corrupt passage. 

242. Note the anaefcrootam; 'Sicily too is Greek.' 

243. « \6yovs dmxrrpe^ci, ' if you won't bear argument.' 

244. <f>$€ip» t ' to wreck.' 

246. fiovwopos [impa], 'ox piercing.' 

247. mjxfevras is subject of irXqtrcu. 

248. MP™** ' to bereave.' A Cretfc, v. 79. 

252. * if thou shalt roast the remnant and consume them, a bitter 

banquet.' 
254. t6 fidpyov, [adj.], * the greed.* 
256. ayueifteo-Bcu. here means ' to bring in return.' 

262. &s KaOlbpvraiy ' whereon he sits.' 

263. x ai P (iV tfXcvo, * I hid farewell/ I care not for. wpourraaOcu, 

' to put forward,' ' to plead.' 
268. <rreyv6s, ' snug.' bdxos, [ban**, ' bite 1 * beast* 
272. bopd, * hide * [de/w, ' flay *]. 7re pi/3aXa>i/, nom. pendens, the con- 
struction being changed, and ending abruptly impersonally. 

275. irota, ' grass.' n-uuVo, * to fatten.' 

276. dya> oSrivi, cf. v. 129. 

278. to ipirielv, &a, This passage is vigorously translated as follows 
by the author of ' Ecce Homo.' 
* I bow to ne'er a god except myself, 
And to my belly, first of deities. 
To eat and drink your daily food and drink, 
This is the creed of sober-minded people, 
And not to fret yourself. But those who make 
Laws, and sophisticate the life of man, 
I bid them pack.* Ecce Homo, Ed. I, p. 111. 

281. TTotietXXffl, 'diversify,' 'complicate.' 

' I hate your laws,' says Cyclops, ' and such like trumpery 
knicknacks ; give me a roast man.' 
285. narpmov rcftc, ' water,' the element of his father Poseidon, 
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286. &ia<t>6py)Tov, ' in slices.' [bta<f>op4<a, * to tear up.*] 

287. &$, 'his paunch,' ace. to 277. 

291. Kar€(rxov 9 * I have landed,' 167. If yvAprjp is right, the mean- 
ing is, ' Now I am wrecked on the will and rough heart of an 
impious man.' 

297. cfXXttf, ' vainly,' rh pxfikv, ' a mere nothing.' 

SCENE 4. 
300. Ooipdopai, ' feast on.' 

302. cVtjSaorafa), * take' or ' weigh ' in the hand. 

303. * whose flesh was fattest and in best condition.' tt&xos, 'fatness. 
305. oTcyrjv for MSS. x&foa, which makes no sense. 

307. KopfiSs, * trunk.' [#cctp», ' lop.'] 

308. ' a fair load for three waggons to carry.' 

309. eXartvof, * pine.' x a f UU7rfT *l s [fr/im*], ' on the ground.' 

313. <TKv<f>os xurcrov, c a cup of ivy-wood.' <rKv<f>os is of both declen- 
sions, v. 200. 

316. Bpfaavov, 'a bill-hook.' irakiovpov JcXaday, 'of boughs of 
thorn,' goes with dficXovs, ' spits.' 

319. /ttayctpof, * a cook.' a * hell-cook' is not a bad name for the 
ruffianly cannibal giant. 

320. pv6p6s i i method.* 

321. kvtos, ' bowl.' 

322. ' by the tendon of his heel.' 

323. (tt6pv£ 9 ' a point.' 

324. cKpaivu, ' to dash out ' with an idea of spattering. 
328. xpt'/OT-o/"") ' I draw near.' 

330. e?x<v, ' kept.' 

334. ' of this Maro,' i.e., of this Maronian wine, v. 100. 

337. ydvos, ' delight.' 

339. tyvoTLs, lit., * a draught without closing [jivco] the mouth,' so 

* a single draught,' cf. 446. Later, it means ' a large bowl,' 

cf Hor. Od., i. 36, 14. 

D 2 



THE CYCLOPS OF 

344. rir/><4<rfe<», * to pierce ' * wound.' It is a strong expression takeu 

from Homer. 
348. afj.ov(Tos y 'harsh.' cinjxeo, 'resound/ 
351. afUKTov, [' not mingling *], ' savage.' 

354. * But Qie is useless] for he is weak, &c.' oXka yap is gene- 

rally thus elliptical diroK€pbaiva>v t ' making the most of.' 

355. i£6s, • birdlime.* AcAq/x/tcW, ' caught,' *.&, * clinging.' 

356. a\v€i, « he is fuddled.' 

358. 7rpo$<f>€pr}£ t 'like.' 

359. €l ydp [lit. •if] t.e. 'would that.' 

364. 'A<riado? KiQ&pas, an instrument of Bacchic worship. 
367. hpvpoiaiy ' in the thickets.' 
375. aKpcfuav, ' bough.' 

381. rpvwavovy * an auger,' ' a drill,' [rpv& 9 ' bore ']. 

KctfrtyXarci, ' works to and fro.' [Kwrfj f ' oar,' cAaiW] 

382. daXoy, ' stake.' 

388. ' with double banks of oars.' 

389. &s7T€p €K (movbrjs &ov, ' as by divine compact,' is perhaps the 
best meaning. [Lit. ' as after libation to the god.*] 

393. * How gladly would I,' &c. 

395. cfxfnjKid, ' a wasp's nest.' 

397. roiaiv apxirexrotrt, i.e. 9 ' to me,' as the author of the plan. 



SCENE 5. 

404. rpifav, ' skilled.' 

408. €vn€Tqs, ' content.' onov ti$j). Indefinite subj., comparatively 

rare without av, 
414. Ttpiwrepos, ' grander.' 
423. Xa^iwfyff, 'soft.' We may keep gAoi??, and construe 'the 

floor of flowery grass.' 
427. fiiv o$v, corrective. ' No, you want to . . . 
28. kotBcs, corruption of KordBcs. 



EURIPIDES. 

435. o&ros, 'the wine.' 
437. pat, * yes, it does.' 

440. awoXcTs, ' you'll plague me to death. Give it at once.' 

441. y€V(i(Ofiai r ert, ( and have another sip.' 

442. cpvoxoos = 6 olvoxoos. 

443. airopvKT€ov t verbal adj., ' you must wipe [your mouth].' 
445. ayK&v, ' elbow.' 

449. ' is well known to. 5 

453. * you ought to go on drinking and fail only when the liquor 

fails.' 
459. c&vcvo-a, ' I have come up,' metaphor from swimming. 

468. * We have prepared no less a plan than to burn.' 

469. [Spa ] onas. 

472. yctrovos kclkov, ' this monster close at band.' 
475. aKparos, ' in full force,' like * unmixed ' wine. 
479. Sense ; * or else we shall think the world is governed not by 
gods but by chance.' 

SCENE 6. 

483. cTKapdapvcro-a, ' wink.' xp^f x7rr€a '^ a h ' sneeze. 

485. cgaptWav, ' to destroy by violence.' 

486. iyKawrv, l gulp down ' breath. 
488. buhrvpos , ' red-hot.' 

490. Kavrov, * burning.' 
492. pcucpoTcpoPy ' too far.' 
494. x«^o*» ' lame.' 

496. (riTCKOy ' to sprain.' e£orov, ' since when.' 

497. Ulysses is surprised at the very improbable accident. 

498. rtypa, « ash.' 

499. ov&ev £v/A/iaxoi, ' of no use.' 

500. pdxis f • spine.' By * pitying his spine,' he means ' saving it 

from the Cyclops' blows.' 



THE CYCLOPS OF 

504. &s for &ctt€, with aec. inf. 

505. v<l>airr€iv 9 ' singe.' 

509. cn-eyKcAcve, * cheer us on.' 

511. KapL Carian mercenaries were selected for forlorn hopes* 
hence the proverb, ' to incur danger in the person of a Carian/ 
i.e., to put another to bear the brunt. 

512. KeXcvo-pdretv cxon..., 'as far as cheering others goes, let the 
Cyclops be singed,' i.e. ' we won't singe him ourselves, but we 
don't mind encouraging others.' 

516. f evodcu'ra, Dor. gen. of £ ew&u'nj?, ' one who eats strangers.' 

519. ' twist it, work it, and let him not...' 

521. Karav6paK6<o, ' to burn to a cinder.' 

524. ovti fir). This phrase (and even still shorter ov pf) with subj.) 
is common in Greek to express strong denial. The principal 
verb is understood, and is perhaps dcdotxa, or some such word ; 
* There is no fear,' or ' no chance of your escaping.' The 
positive form of this same elliptical usage is not uncommon in 
Plato, cf. Phaedo 67, B, firj ov dc/iti-ov #, * There is a fear that 
it is wrong,' ' perhaps it is wrong,' or possibly ' beware lest.' 

526. £vapix6(rv, ' I will insert my hand' in the opening. 

530. Notice the Cretic. 

532. as bfj <rv, ' as blind as you must be' not to see it. 

535. KaTaKkv(<Dy of liquids, ' to drown.' 

538. €irrj\v£, RXvyq, darkness], 'overshadowed.' Construe: * taking 
the rock as a shelter.' 

551. c/itAAcf, 'you were doomed.' 

558. wauopovnevov, [ala>pe<o t atpo], ' tossed about.' 

562. rfjsbe, * breaking off a fragment of this rock.' 

563. avrola-iy ' with sailors and all.' 

565. 'thro' this bored passage,' i.e. a back-way out of the cave, 
emerging on the hill side. 



EURIPIDES. 



GRAMMATICAL INDEX. 



a. Moods. 

1. Indicative— 

&r<w, with fat., = [8po] 8»<w, 469, 487. 
„ „ nearly final, 443. 

2. Subjunctive — 

After &s ttv final, 114, 491. 
After fiov\a interrogative, 109. 
After faov indefinite, without &v y 408. 
Deliberative, 298, 431. 

3. Optative — 

Indirect remote deliberative, 56. 

4. Infinitive — 

Epexegetic or consecutive, 234, 326. 

b. Anacoluthon. 

Nominativus pendens, 273. 

c. Particles. 

aAAck ydp, 354. 

ei ydp, expressing a wish, 359. 

ica) ufa, introducing something new, 100, 110, 423. 

fihv olv, corrective, 427. 

AAV olv, ' at any rate,' 509. 

&s for fio-rc, 504. 

otirt p-fiy with subj., 524. 

d. Forms. 

toiytxtv for ioiicapcv, 58. 
Kdrdts for Karddcs, 428. 

e. Gases. 

Dative, Ethical, 150, 425. 

„ Double instrumental, 16. 
„ without prep. (afrnfs), 563. 
„ „ of place, 367. 
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